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Visual Arts Philosophy 

Our Visual Arts Philosophy is that we believe in allowing our students to experience 
various art media that stimulates imagination, develops self-esteem and encourages 
personal exploration. Individually, the students will become more creative and perceptive, 
and be able to connect visual knowledge to other aspects in their lives by responding with 
innovation, understanding, flexibility and imagination.  As a department we stress 
non-verbal communication, visual thinking, technical skill growth, creativity and 
uniqueness of personal vision.  The elements and principles of design are used as a guide 
while in the planning stage, constructing, critiquing, analyzing and discussing their own 
work as well as the works of their peers. 

Course Syllabus:  

This course is designed for advanced art students that wish to investigate and create a 
comprehensive three dimensional portfolio of functional and sculptural works of art. This 
course also corresponds to the National Advanced Placement curriculum for Studio Art: 
3-D Design.   It is a fast paced challenging course intended for highly motivated and 
dedicated students pursuing a career in visual art and design who are willing to devote 
considerable time and effort to the study of art and the development of higher-level skills.  

In addition to meeting all the standards and requirements of Sculpture or Ceramics I, II and 
III students electing to take the course for AP credit are required to submit a portfolio to 
the AP College Board for evaluation at the end of the school year.  Additionally, students 
must exhibit the ability to work independently, create work that reflects skill, and show 
that they are capable of taking a creative initiative with assignments. The AP Studio: 3-D 
Design portfolio requires the student to demonstrate mastery in concept, composition and 
execution of art production while focusing on the elements and principles of design to 
create three dimensional forms that represent their skills and ideas.  Through direct 
teacher instruction, emphasis will be placed on the production of a volume of quality works 
of art. Students will explore and research to discover new techniques and materials to work 
with in a three dimensional form.  Students will keep a journal of their ideas, concept 
development and investigations.  Students will achieve and demonstrate mastery of 
composition design, concept, and execution of works through a variety of media and 
approaches to art. Students will address all three sections of the portfolio: breadth, 
concentration, and quality.  This course is equivalent to a first year college art class and all 



students are expected to challenge themselves to develop mastery in ideas, skills and 
sculptural abilities.  

Students enrolled in this course are required to keep a sketchbook and should be prepared 
to spend several hours a week working on homework assignments. A MINIMUM of 24 
works will be completed for the College Board’s exam. Students should prepare for this 
class by taking Sculpture I, II & III or Ceramics I, II & III, and/or as many other art classes as 
possible.  Summer Assignments Required. 

Intended Course Learning Outcomes 

The student will… 

▪ Develop mastery of composition design elements and principles, concept 
development, and execution of materials and ideas which will be 
demonstrated through a variety of mediums and techniques. 

▪ Create a breadth of high quality artwork, in a range of styles and media, 
which demonstrate critical decision making, personal reflection, and creative 
problem solving. 

▪ Generate a concentration of high quality artwork that is unified by an 
underlying theme and demonstrates visual coherence. 

▪ Obtain and utilize knowledge of art history in the generation of 
compositional design, interpretations, and approaches to creative problem 
solving. 

▪ Develop a more advanced visual and verbal vocabulary in reference to art 
making. 

▪ Generate ideas through preliminary work, discussing and recording the 
development of the selected area of concentration. 

▪ To instill the understanding of artistic integrity as well as what constitutes 
plagiarism. 

▪ Participate in at least two local, regional, state and/or national level art 
exhibitions/competitions. 

▪ Participate in self, group and individual critiques and instructional 
conversation enabling students to learn to analyze and discuss their own arts 
works and those of their peers. 

▪ Become familiar with art careers and explore postsecondary options.  
 

Course Schedule Overview 



During this year long course, the AP Studio: 3-D Design course will investigate all three 
aspects of portfolio development: quality, concentration and breadth.  

The AP Studio Art: 3-D Design portfolio has three sections. 

1. The quality section requires 10 images – five works, two views of each work that 
demonstrates mastery of three dimensional design. 

2. The concentration section requires students to submit 12 images, some of which 
may be details or second views.  The high quality work in the concentration section 
is unified by an obvious conceptual idea. 

3. The breadth section requires students to submit 16 images of eight works, two 
views of each that show a variety of works that demonstrate understanding of the 
principles of three dimensional design as evidenced by a range of high quality 
conceptual, expressive, and technical work. 

Throughout the year, students will be required to adhere to a strict schedule of due dates 
in order to ensure that all assignments are completed in a manner to accommodate the 
AP Portfolio timeline while allowing for the production of high quality works of art. 

Breadth: 

For this section, students are asked to submit digital images of 8 three dimensional works, 
with 2 views of each work, for a total of 16 images.  The course teaches students a variety of 
concepts and approaches in 3-D design so that the students are able to demonstrate a 
range of abilities and versatility with techniques, problem solving, and concept 
development. The work submitted in the breath category may be additive, subtractive, 
and/or fabricated. The best pieces for breadth work clearly demonstrate experimentation 
and a range of approaches to the work. 

Throughout the course of the 1st quarter students will develop images that address the 
requirements of the Breadth section of the AP Studio portfolio. A series of teacher initiated 
assignments will be introduced which will be specifically designed to address the Breadth 
section of the AP portfolio. Projects will address complicated and advanced visual problems 
and a wide variety of techniques and mediums. Throughout the semester students will 
work to discover what subject matters, media, and techniques have the most personal 
meaning to them. They will use this information to begin developing the Concentration 
section of their portfolio for second quarter. By the end of the 1st quarter students will 
have 8 different sample works of art that demonstrate mastery of a variety of media, 
techniques and subject matter. The Breadth section of the AP portfolio will be sent 
digitally to the AP board. 



Concentration: 

Throughout the course of the 2nd quarter students will explore thematically unified visual 
images. Students will be encouraged, from the beginning of their enrollment in AP Studio 
Art, to begin formulating ideas for their area of concentration.  Several class assignments 
will be given to the class to prompt initial ideas prior to students proposing their 
concentration. Concentration ideas should focus on an exploration of a personal 
investigation related to the application and exploration of media that reflects consideration 
of the elements and principles of design. Students will be required to site specific artists, 
art movements, and other contextual influences that may have inspired their area of 
concentration. Students will write an artist statement concerning their intent. Evidence of a 
unifying theme, growth, and artistic development should be evident throughout the 
generation of artwork that is included in the Concentration section of the portfolio. The 
Concentration section of the AP portfolio will be sent digitally to the AP board. 

Quality: 

The Quality section of the portfolio contains five examples of the student’s overall best 
work. This work should demonstrate an ability to work with three dimensional concepts, 
composition, advanced creative problem solving and execution of 3-D design. These works 
of art may be included among the work in either the Breadth or Concentration sections. 
These five works will be selected throughout the year and should be an example of the 
student’s best work. The Quality section of the AP portfolio will be sent digitally to the 
College Board. 

Summer Prior to Senior Year: 

Juniors who are accepted into the AP Studio Art course will be expected to complete three 
high quality works of art. The projects will be teacher initiated and will focus on 
representational work from a wide range of subject matter and mediums. The purpose of 
the summer work is to begin building the Breadth part of their portfolio. Also, students will 
develop five ideas for a concentration and produce five sketches for each idea in their 
sketchbook. The projects also help the students learn how to manage their time, conduct 
research, produce sketches, and critique their own work.  

1st Quarter Overview: 

Summer projects are due on the first day of the class. The first week of classes will consist 
of several days of class critiques pertaining to the summer work. A series of teacher 
initiated assignments will be introduced to the students, specifically designed to address 
the Breadth section of the portfolio. During 1st quarter students will be introduced to 
issues that deal with realism and abstraction as well as a wide range of mediums and 



techniques. At the conclusion of the 1st quarter, students will have completed five 
breadth works in addition to their three summer artworks. 

In addition to the regular course work, students will be involved in discussion concerning 
college applications and ACT/SAT tests and other requirements.  Students will develop a 
comprehensive list of post-secondary institutions along with application and scholarship 
deadlines regardless of their intended major. 

1st Quarter - Students will: 

▪ Develop their range of work that employs line, mass, plane, or volume to activate 
form in space 

▪ Be introduced to old masters as well as contemporary artists 
▪ Achieve quality and completion of all assignments 
▪ Demonstrate mastery of materials and techniques 
▪ Successfully solve visual problems using creative problem solving skills 
▪ Successfully respond through written work to artwork that is created 

2nd Quarter Overview: 

Students will be required to schedule a teacher meeting in order to review all of their 
options for the Breadth section. In addition to the work completed during the summer and 
1st semester, students will be asked to provide past work or self-initiated work to be 
considered for the Breadth section. During the 2nd quarter emphasis will be placed on 
developing the Concentration section. Students will brainstorm subject matter, styles, 
artists, and personal approaches to the Concentration section. Several class assignments 
will be given to the class to prompt initial ideas and students will be led to develop a 
thorough Concentration idea. Students will meet with the teacher on an individual basis 
throughout the development process to discuss the student’s strengths and weaknesses. 
Sketchbooks will be reviewed in these meetings to discuss how their original ideas were 
developed and what personal sources were used. Students will be required to site specific 
artists, art movements, and events that may have inspired their Concentration area. 
Students will also work on a written statement concerning their intent.  At the conclusion 
of the 2nd quarter, students will their Breadth section completed, a defined 
Concentration area, and numerous sketches to accompany their Concentration 
development. 

2nd Quarter: Students will- 

▪ Finalize the Breadth section of their portfolio 
▪ Develop an understanding of the guidelines and definition of an area of 

Concentration 



▪ Brainstorm initial ideas for their Concentration through a series of teacher-led 
assignments and activities 

▪ Create an initial plan for the Concentration area that promotes growth and 
discovery 

▪ Begin experimentation of concentration concept and finalize the main components 
for their body of work 

3rd Quarter Overview: 

The focus of the 3rd quarter will be concentration work. Considerable amount of time will 
be spent discussing and analyzing the progression of each student’s Concentration section. 
Due to the highly personal nature of the Concentration section, numerous individual 
meetings with the teacher will be scheduled throughout the quarter. By the end of the 3rd 
quarter students will have completed more than half of the work required for the 
Concentration section of their portfolio. They will also have numerous revisions of their 
written statement describing their Concentration area. Students will also spend time 
preparing for and entering work into local, regional, state, and/or national art 
competitions. These competitions will allow students to receive insight on how their work 
is viewed and also how professional artists receive recognition. Students may also prepare 
portfolios for scholarship and college admissions. 

Students will 

▪ Evaluate and Assess the direction of their concentration area based on their initial 
idea, looking for evidence of growth, experimentation, and relationship of the work 
as a body of artwork 

▪ Prepare and submit artwork for various art competitions/exhibitions and college 
admissions/scholarships 

▪ Through reflective writing and peer critiques, students will express their conceptual 
direction, visual language, ongoing investigation and discovery. 

4th Quarter Overview: 

The early part of the quarter will be used to complete and organize all sections of the 
portfolio: Quality, Breadth, and Concentration. Strong pieces will be considered for the 
selection into the final portfolio while students continue to revise weaker work. The 
selection of artwork for the Breadth section will focus on demonstration of a variety of 
approaches, media, and visual problems. The selection of the Concentration section will 
focus on a cohesive sequence of pieces that demonstrates growth, experimentation, and 
personal relevance. The written statement will accompany the Concentration section in 
order to show connections between the development and growth of the work. Selection of 



the Quality section will involve several discussions dealing with the evaluation of all work 
produced and selecting the highest quality pieces. Once the AP portfolio is submitted in 
early May, students will participate in a senior art show that will highlight their work for 
the year along with their personal philosophy and artist statement concerning the 
development of their work throughout the year. Students will also participate in studio 
clean-up and write letters of wisdom for future AP 3-D Design students. 

Students will: 

▪ Evaluate all work intended for the final portfolio: work produced within the course 
and work completed outside of the course 

▪ Consult teacher and peers regarding the selection and sequence of work for all three 
sections of the portfolio 

▪ Refer to the AP Studio Art poster for instructions on how to properly label slides for 
Breadth, Concentration sections and Quality section work 

▪ Complete final editing and printing of written statement for the Concentration 
section 

▪ Prepare and participate in the senior art show 
▪ Policies and Procedures 

Artistic Integrity/Copyright Issues: 

All work must be original. Work is expected to be of high quality in craftsmanship, process, 
and ideas. Draw from observation for your sculptural inspiration whenever possible. 
Students may work from personal photographs when necessary. Using published 
photographs or work by another artist is considered plagiarism and is not be tolerated. 
Any project created without proof of original thought will receive a 0. If a student 
wants to borrow an image, they will understand that their use must demonstrate a new 
level of creativity and sophistication that surpasses duplication.  Throughout the artwork, 
students should look for their personal voice and not copy the work of others. Research 
questions will be included in all self-evaluations of each project.  The research questions 
will be focused on what inspired the student as well as what the student is trying to 
communicate in his/her work.  Students are encouraged to create work from their 
imaginations, experiences, and direct observation of everything around them. 

Assessment and Evaluation: 

The AP scoring rubric will be used to assess artworks that are completed for each of the 
sections of the AP portfolio. Assignments will have project requirements. Scoring rubrics 
will be used to help identify project requirements. Projects will be open ended enough to 



provide room to extend students’ thinking and create individual solutions to visual 
problems. 

Student artwork will be graded at critiques based on the percentage of successful 
completion. Students need to be prepared for each critique. Each project will first be 
presented at the critique as “in progress”, and will then be submitted as “completed” the 
following week on the DUE DATE. The progress grade will be entered in the grade book as 
a temporary grade. If a piece is not present at the “in progress” critique it will receive a 
zero.  If a piece is present at the “in progress” critique, but not completed by the final due 
date it will receive half credit (50%). The only way to improve a final grade is to resubmit a 
piece on a “RECOVERY DAY” offered periodically throughout the year.   In general, each 
piece may be graded up to three times. This is an effort to encourage the students to 
continue to rework (or start over) on pieces that need extra thought and effort. 

Deadline management is a major goal for the advanced art student. Artwork and homework 
not turned in on the scheduled due date will receive half credit (if in progress) or a zero if 
no evidence of the project is shown.   If absent, artwork and homework must be turned in 
the next day a student returns to class. “RECOVERY DAY” can only be used for in-class 
assignments, not for homework assignments. 

How you will receive grades:  

▪ Effort/Attitude  
▪ Specific Grading Rubric for Various Breadth projects (see sample rubric) 
▪ Homework (college info, collecting info on scholarship opportunities, artist 

statements) 
▪ Summer Assignments will be averaged into 1st quarter grade. 
▪ Sketchbooks: Demonstrating artistic integrity though compiling original imagery 

and personal sources 
▪ Written Work/Participation in Critiques/Participation in Art Exhibitions  

● Typed written responses to each in-class assignment 
● Active participation during in-class critiques  
● Participation in required Art Exhibitions 

▪ Quarter/Midterm/Final Review of Portfolio Development  
● Formal review of portfolio development at the end of each quarter. 
● Self-assessment components will be used to track progress 
● Quarter digital slides of each completed artwork will be taken to track progress 

▪ Studio Production/Portfolio Development  
● Based on finished work as per quarter requirements 
● Work evaluated based on teacher developed rubric 



Sketchbook/Journal: 

Students will be required to keep a personal sketchbook/journal beginning with the 
summer preceding AP Studio: 3-D Design. The sketchbook/journal will include writing and 
drawing that will be a part of the brainstorming aspect of their idea development for each 
final work of art.  The goal is to focus on the Ideation of your work – showing a visual 
process of forming/relating ideas in the planning phase of a project.    Typically, all 
sketchbook work will be required as homework.  

▪ Written Component 
● Idea development – brainstorming ideas 
● Responses to prompts provided by the teacher (providing various concepts and 

approaches to sculptural techniques and processes ) 
● Suggestions and ideas for improvement of their artwork 
● Document and reflection on the development of their concentration 
● Self-evaluation 

 
▪ Drawn Component 

● Thumbnail sketches for visual reference (preliminary sketches) 
● Practice techniques for use with new and old mediums 
● Document changes throughout process of creating artworks 

Digital Submission of Artwork: 

The Quality, Breadth and Concentration sections of the AP Studio: 3-D Design portfolios are 
submitted in digital format. Students will be instructed on the taking of digital images and 
the necessary tools needed for producing high quality digital images. During 2nd quarter 
students will schedule a time to meet with the teacher to take digital images of their work 
completed to that date. Students will create a digital file, making a copy for themselves and 
a copy for the teacher. Beginning in January students will need to take digital images at the 
end of each month to add to their digital files. Instructions for labeling digital images will be 
available through the AP Studio Art poster. A large AP binder will be maintained at the 
teacher’s desk. Within this binder each student will have an ongoing list of their work, 
including: title or project name, size measurements, media, and sculptural concept 
addressed. Students will be expected to reflect on their digital imagery and the AP Binder 
in order to continue in their artistic growth. This must be an on-going process that involves 
each student personally and will allow each student to make informed and critical 
decisions regarding their artistic development. 

WHAT MEDIA DO I USE?? 



The media is up to the individual. 

clay 
paper (i.e., papier-mâché, cardboard) 
stone  
wood 
metal 
wire 
plaster 
foam 
plastic  
fabric 
found or ready-made objects 
 

Concentration Section Possibilities: 

A concentration is a body of related work based on an individual’s interest in a particular 
idea expressed visually. It focuses on a process of investigation, growth, and discovery. The 
concentration should be unified by an underlying idea that has visual coherence. Each work 
should flow from the idea attempted or tested in the work presented before. 

Students should: 

▪ Explore a personal, central interest as intensively as possible 
▪ Be free to work with any idea in any medium 
▪ Focus on a process of personal investigation, growth, and discovery 
▪ Show the development of a visual language appropriate for your subject 
▪ Perhaps start by referencing the work of a professional or historically important 

artist, or a historical period. Think about what art you like to view. This might lead 
to a concentration idea. 

Evaluators are interested in the work presented and in visual evidence that the student has 
thought out and pursued a personal, particular project or way of working and thinking. 
Inventiveness and risk taking are prized by the evaluators. Twelve pieces are expected for 
the concentration portion of the AP portfolio. A short written portion is included to 
describe your concentration. Questions to address in the writing: 

▪ What is the central idea of your concentration? 
▪ How does your work in your concentration demonstrate the exploration of your 

idea? (refer to specific slides as examples) 
▪ A concentration could be: 
▪ A group of independent works that share a single theme 



▪ Subject matter as the basis – showing development of a visual language appropriate 
for that theme 

▪ Sequential work, like a series of studies followed by more complete works 

Sometimes a concentration grows out of a teacher assignment, leading the student to more 
in-depth investigation. 

Examples of Sample Concentration Topics: 

▪ A series of representational interpretations of nature that evolve into abstraction 
▪ An exploration of pattern and design found in nature that evolve into abstraction 
▪ A series giving human qualities to common objects 
▪ Create pottery vessels both handmade and wheel thrown 
▪ Build assemblages based on the works of Louise Nevelson 
▪ Design and construct theatrical set models 
▪ Build a series of wood constructions showing movement through space 
▪ Build kinetic sculptures based on Alexander Calder 
▪ Create a series of soft sculptures 
▪ Build found object figurative sculptures based on Marisol 
▪ Carve soapstone memorial/monument sculptures 
▪ Use foam core to create a park landscape sculpture 
▪ Coil built sculptural humanoid forms 
▪ Do a series of wheel works with self-designed surface decorations 
▪ Throw a set of dishes based on textures found along a rough coastline 
▪ Design and illustrate pop-up books 
▪ Do a series of fiber works, such as weavings, feltings, etc… 
▪ Do your personal history depicted in bas relief 
▪ Design and construct educational toys 
▪ Design and build a theatrical set: actual size 
▪ Do a series of installations 
▪ Create a series of artist’s books 
▪ Cast a sculptural series of simplified forms based on Constantin Brancusi 
▪ Experiment with slips and Japanese surface decorations on simplified wheel ware 
▪ Do a sculptural series of environments 
▪ Do a series of found object sculptures 
▪ Do a series of earthworks in the style of Andrew Goldsworthy 
▪ Develop some special effects 
▪ Create masks for a movie production 
▪ Sculpt distorted human forms inspired by Fernando Botero 
▪ Sculpt the heroes of literature 



▪ Sculpt the goddesses of different primitive or indigenous religions 
▪ Design a car from paper to clay 
▪ Design an amusement park inspired by physics 
▪ Do a ceramic series building and firing in the technique of Maria Martinez 
▪ Do a series of sculptures with found objects that emphasize movement 
▪ Work with the figure and plaster 
▪ Use fiber as a sculptural form in human depictions 
▪ Do a series of wrappings based on the works of Christo 
▪ Draw a fantasy boxes giving homage to the media darlings in the style of Joseph 

Cornell 
▪ Do a series of personality furniture  

 
What will a typical project schedule look like?  

Monday:  Due Date of Project 1/Group discussions/critiques 

Tuesday:  Introduce Project 2/ begin gathering info/working in sketchbook 

Wednesday:  individual meetings to discuss concept /work in sketchbook/ begin on final 
paper-project 2 

Thursday:  work day on project 2 

Friday:  work day on project 2  

Monday:  Process critique/group discussions/feedback – Project 2: how are you doing?  

Tuesday, Wednesday, Thursday, Friday:  work days  

Monday:  Due date of project 2/group discussions/critiques  

Open Studio: 

All AP Studio students are welcomed and encouraged to attend the Open Studio hours 
provided by the instructor. This will provide the students tiem outside of class to work on 
project that may require equipment or materials that are unavailable outside of the 
classroom. 

Suggested Artist List for AP Studio Art: 3-D Design: 

Magdalena Abakanowicz, Carl Andre, Robert Arneson, Gian Lorenzo Bernini, Chakaia 
Booker, Louise Bourgeois, Kendall Buster, Debra Butterfield, Alexander Calder, Anthony 
Caro, Elizabeth Catlett, John Chamberlain, Dale Chihuly, Eduardo Chillida, Christo and 
Jeanne-Claude, Joseph Cornell ,Tony Cragg, Stephen De Staebler, Mark di Suvero, Tara 



Donovan, Marcel Duchamp, Dan Flavin, Lucio Fontana, Viola Frey, Frank Gehry, Andy 
Goldsworth, Nancy Graves, Red Grooms, Ann Hamilton, David Hammons, Joseph Havel, 
Barbara Hepworth, Eva Hesse, Alan Houser, Luis Jimenez, Donald Judd, Jan Kaneko, Edward 
Kienholz, Jeff Koons, Henri Laurens, Marilyn Levine Sol LeWitt, Maya Lin, Richard Long, 
Marisol, Ana Mendieta, Lazlo Maholy-Nagy, Henry Moore, Juan Munoz, Isama Noguchi, 
Bruce Nauman, Louise Nevelson, Claes Oldenberg and Coosje vanBruggen, Judy Pffaf, 
Adrian Piper, Gio’ Pomodoro, Martin Puryear, Robert Rauschenberg, George Rickey,Ursula 
Von Rydingavard, Betty Saar, Kurt Schwitters, George Segal, Richard Serra, Joel Shapiro, 
Sandy Skoglund, David Smith, Kiki Smith, Renee Stout, James Surls, Lenore Tawney, Robert 
Terrell, Anne Truitt, Peter Voulkos, Minako Watanabe, Patti Warashina, Rachel Whiteread, 
Jackie Windsor, Frank Lloyd Wright 

3-D Design: Sustained Investigation  (Concentration) — Section II 
 
A sustained investigation is defined as “a body of work unified by an underlying idea 
that has visual coherence.” In scoring concentrations, there are four major areas of 
concern. 
 
• Coherence and/or development — is the work presented actually a concentration? 
• Quality of the concept/idea represented — is there evidence of thinking and of focus? 
• Degree of development and investigation that is evident in the work — Is there 
evidence of growth and discovery in the work?  

• Quality of the work in both concept and process. 
 
Note: 
These four areas will necessarily appear in shifting relationships of relative strength 
and weakness. Where the four are not even in the level of achievement they represent, 
they will be considered as a whole to arrive to the score for the section.  

Because this section is concerned with a process of growth and discovery, the work 
presented may span a range of levels of achievement. If this is the case, the higher 
level that is reached should be considered in the score that is given. 
 
Key Scoring Descriptors 
A. Integration of the Topic of the Concentration and the Work Presented 
B. Decision making and Discovery through Investigation 
C. Originality and Innovative Thinking 
D. Evocative Theme and Engagement of the Viewer 
E. Activation of Physical Space through Understanding and Application of 3-D 



Design Principles 
F. Transformation and Growth 
G. Technical Competence and Skill with Materials and Media 
H. Appropriation and the Student Vision 
I. Image Quality (for Weak and Poor Sustained Investigations Only) 
J. Overall Accomplishment 
 

  AP Assignment Reflection 

 

Research 

What resources did you use to make this work? What influences can be found in your 
work?  What inspired you to make this work? Did you do any preliminary sketches? Did 
you change things as you developed the work? 

 

Content  

What are you trying to communicate in this work? What do you want the viewer to think 
about or feel when they look at this work?  How well do you think you were able to 
accomplish this?  How do you know? 

 

Technical Applications 

Technical applications address the use of the elements of art and the principles of design as 
they support the content of the work.  Reflect on the decisions you made about the color, 
compositions, texture, etc. What were you trying to emphasize in your work?  What media 
did you use and why? 

 

 

Creative Solutions 

What risks did you take in developing this work? What makes this work different from the 
other works you have done? Did you use any original solutions to make this project 
creative? 



  

Score  
Criteria  

6: 
Outstanding 

4-5: 
Excellent 

3-4: 
Strong 

0-2: 
Needs Work 

Craftsmanship: 
Overall quality of 
work, use of materials 

Consistency, 
finished, 
polished 
work. 
Continuous 
hard work. 

Finished well. 
Above average 
craftsmanship. 
Evidence of 
hard work. 

Adequate 
craftsmanship 
but lacks 
finishing 
touches. 

Below average 
craftsmanship. 
A lack of focus, 
commitment, 
or lack of 
understanding 
is evident. 

Design/Composition Carefully 
planned and 
executed. 
Interesting 
layout, draws 
viewer in 

Evidence of 
planning and 
above average 
execution. 
Interesting 
layout, but 
with a few 
changes could 
be outstanding 

Attempt at 
planning but 
very average 
execution. 
Layout could 
be more 
interesting. 

Little evidence 
of planned 
work with little 
execution. 
Work is 
unorganized 
and/or 
incomplete. 

Originality/Creativity Evidence of 
complete 
original 
thought. Took 
risks, used 
imagination 
and executed 
well. 

Some evidence 
of original 
thought. 
Imagination 
and creativity 
involved. Some 
risk taken with 
some 
execution. 

Some ideas 
and/or images 
were taken 
from other 
sources rather 
than created, 
although there 
was an 
attempt to 
recreate in an 
original way. 
Less risks 
taken overall. 

Little evidence 
of original 
thought or 
creativity. No 
risks taken. 
Overall result 
is below 
average. 

Commitment/Attitude Evidence of 
hard work far 
beyond what 
is required. 
Pride is work 
is evident. 

Student 
worked hard 
and completed 
the 
assignment. 
Pride is 

Average time 
and energy 
spent on 
assignment. 
Student 
missed some 

Minimum 
energy put 
forth. Work 
was 
inadequate and 
lackluster. 



evident. areas to make 
work shine. 

Lesson Objectives Work exceeds 
the 
requirements 
of the 
assignment. 
Work is 
innovative 

Work is 
complete and 
shows some 
areas of going 
beyond the 
requirements. 
Some 
innovation. 

The work is 
complete and 
meets all 
requirements. 

The work as 
turned in is 
incomplete or 
late. 

  

 

 

Resources:  

1. Teacher initiated projects and assignment. 
2. The College Board/A.P. Program Course Description, Scoring Guidelines, and 

Student Examples 
3. Past student artwork. 
4. A.P. Studio Art Poster. 

 

 

 

 

 

 

 

 

 

 



 

 

Carrie Cooke  

AP Studio: 3-D Design 

Dear Parents, 

Your student has elected to enroll in AP Studio Art: 3-D Design for the upcoming school 
year. I look forward to working with your son/daughter during the upcoming school year. 
This letter is to give you the specifics of the Advanced Placement Studio Art Program so 
that you may be aware of the commitment and work involved, as well as summer 
assignments for your student.  

The AP Studio Art Program is a chance for the visually gifted to excel and receive 
recognition on a national scale.  It allows student to compare their work with other high 
school students throughout the country, and helps them put together an excellent portfolio 
for study at the college level.  

This course is a very rigorous one, and it requires a serious commitment from you for the 
entire year. Below is an overview of the program and the AP Contract to be signed by you 
and your son/daughter. Please go over it together. 

Course Description: AP Studio Art -3D 

This is an advanced level course that is designed for students who want to further develop 
mastery in their art making skills. The course is developed as a college level course 
completed at the high school level. Requirements for the final portfolio are developed by 
the College Board Advanced Placement Program, including a Quality, Concentration, and 
Breadth Section that consists of approximately 24 different advanced level artworks. All 
students enrolled in this course are expected to submit a portfolio. Portfolios are submitted 
in digital format to the AP Board for scoring in a 1-5 range. Students who receive a 3, 4, or 5 
on the portfolio are often given credit(s) for their efforts when they enter their 
Undergraduate Program at the College or University of their choice.  Submission of a 
portfolio is mandatory for receiving AP credit. 

Students who complete this course will have not only created an excellent portfolio, but 
will have: 

● Become independent critical thinkers 
● Emphasized art making as an outlet of personal expression and voice 



● Developed sophisticated technical versatility and skill within the Elements and 
Principles of Three Dimensional Design 

● Learned how art making/creative solutions can be an integral part of daily life 

Expectations: 

The following are key guidelines of the course: 

● In addition to work completed in class, much artwork will have to be done at home – 
this will help accomplish 1 finished piece of work approximately every 2 weeks 
throughout the year. Expect to spend time at home working on pieces. 

● A sketchbook/journal is to be kept throughout the course.  This will include photos, 
notes, measurements, sketches, clippings, and any other variety of ideas/techniques 
produced/practiced on a daily basis.(You will also need a flash drive to keep record 
of your own work.) 

● Deadlines must be met.  Procrastination is not accepted in this course, or the 
portfolio requirements will never be able to be completed in the time period 
allotted. 

● Students must be active participants in class.  Discussions and critiques are key 
learning processes in this course and students must contribute their ideas and 
thoughts at all times. 

● Students must be prepared for class.  Students must arrive to class on time with 
their materials, and use the class time to its fullest extent. 

● Respect is expected at all times.  This includes respect for personal artwork, respect 
for other people’s artwork, respect for the classroom and materials, and most of all 
respect for people’s ideas, opinions, and feelings voiced in discussion. 

● Students must also study classic and contemporary artists and trends during the 
duration of the course.  

● All artwork must be original!  No published work can be used as a basis for personal 
artwork unless significant alteration to the image is completed.  All imagery must be 
developed according to personal voice and any duplication of imagery from any 
source is not accepted. 

  

Course Content: 

1. Critiques, discussions and production along with the study of historical and 
contemporary sculptors. 

2. A working journal composed of research, sketches, photos, images, documented 
conversations, short assignments, problems that arise and the solutions to those 
problems, and techniques. 



3. Development of the student’s submitted portfolio for AP 3D Design.  The portfolio 
includes the following three sections:  

Section I: Quality 

Quality refers to the mastery of 3-D design principles that should be apparent in the 
concept, form, and execution of the works, whether they are simple or complex . 

Requirements: 

For this section, students are asked to submit digital images of their best 5 works, with 2 
views of each work, for a total of 10 images. Students should carefully select the works that 
demonstrate their highest level of accomplishment in 3-D design .The works submitted 
may come from the Concentration and/or Breadth sections, but they do not have to. They 
may be a group of related works, unrelated works or a combination of related and 
unrelated works. 

Section II: Concentration 

A concentration is a body of related works that demonstrate a student’s commitment to the 
thoughtful investigation of a specific visual idea.  The concentration should grow out of the 
student’s idea and demonstrate growth and discovery through a number of conceptually 
related works . It should show visual evidence of the student’s thinking, selected method of 
working, and development of the work over time. 

Requirements: 

For this section, 12 images must be submitted, some of which may be details or second 
views. Regardless of the content of the concentration, the works should be unified by an 
underlying idea that has visual and/or conceptual coherence. The Concentration section 
includes spaces for a written commentary, which must accompany the work in this section, 
describing what the concentration is and how it evolved. 

Section III: Breadth 

The student’s work in this section should demonstrate understanding of the principles of 
design. The work should show evidence of conceptual, perceptual, and expressive 
development, as well as technical skill. 

Requirements: 

For this section, students are asked to submit digital images of 8 three-dimensional works, 
with 2 views of each work, for a total of 16 images. Work submitted in the breadth category 



may be additive, subtractive, and/or fabricated; may include study of relationships among 
three-dimensional forms; and may include representational or abstract objects. 

Sketchbook 
The sketchbook will be evaluated on the inclusion and exploration of the following:  
● Inspirational material and images collected from various sources, photos, doodles, 

plans, quick sketches, and practice of various techniques.  
● Homework drawings and thumbnails.  
● Study of contemporary artists and trends. Though not a requirement it is highly 

recommended that the student visit museums or galleries as possible.  
 

Homework 
It is expected that students will spend 4 to 8 hours per week on their artwork outside of 
class. Thus the student must be self-motivated and diligent.  

 
Critiques 
All students will complete brief written critiques on their own work as a part of the 
evaluation process, and participate in oral group critiques in a variety of formats on a 
regular basis. Aside from the obvious benefit of community building in the classroom, 
group critiques also create an opportunity for students to receive fresh eyes on their work 
from their peers, and to develop their ability to talk about their own work as well as others’ 
work in constructively critical manner.  
 
Grades 
Expectations are based on the range of accomplishments they are capable of and the 
evidence of thought, care, and effort demonstrated in the work.  All students in AP have 
talent and should receive an “A” if work is turned in on time.  DUE DATES need to be met. 
We will critique in class on due dates.   If a project is incomplete, or in process on the 
due date, he or she will receive ½ credit or 50%.   I will offer various days (that 
students will learn to greatly appreciate) called RECOVERY DAYS.  These days allow 
students to make a comeback on the academic front by turning in their late projects 
and it will change their 50% to a more deserving grade.  
 
Expectations and Artistic Integrity 
Students are expected to develop their own personal imagery. When published 
photographs or the works of other artists are used it should in the service of a personal 
vision. Any published image should be altered in such a substantial way that it moves 
beyond duplication. This is a matter of artistic integrity.  
Art making is an ongoing process that uses informed and critical decision-making to 
determine outcomes to problems. Students will be expected to develop a comprehensive 
portfolio that addresses each of these issues in a personal way.  

 
Costs 
● Submission of Portfolio/AP Exam: approx. $80-85, due in the Spring.  
● Flash Drive for digital images of work. 



● Extra Materials as needed 
 

Digital Images 
Students will shoot images of their work as they complete the pieces. I will teach them how 
to take professional photos.  

 
The AP Studio Art Portfolio is a very challenging exam, because there are no right or wrong 
answers. Each student will embark on a highly individualized journey to find his or her 
artistic self. My role is to guide and inspire your daughter/son in every way I possibly can, 
but they need your support too. I invite you to stay in touch with me throughout the year 
and I look forward to celebrating your student’s success when they complete their 
portfolio. When these students truly, fully invest themselves in their work, their growth is 
tremendous. 

 
 

  
_____________________________________________________________________________________________________ 
 

Please read, sign and return Contract: 
 

Contract for AP Studio Art: 3-D Design 
 
 

I understand that in order to participate in AP Studio Art: 3-D Design the following 
requirements must be met. Failure to meet with these requirements will result in removal 
from course or loss of credit depending on the time of year. Student is expected to spend 
the same time working on projects outside of class that they spend in class. In terms of 
grading, students are expected to produce one work every 2 weeks of AP quality, and have 
digital slides made. This is the student’s personal portfolio, and outside work and work 
from other courses can also be included!! 

 
I have read the above information for AP Studio Art: 3-D Design and understand and 
agree to the class description and conditions. 

 
Student’s Name (Please print)________________________ 
 

 
Parent Signature ________________________________ Date  

 
 

Student Signature _______________________________ Date  
 
 
 



  

 

 

Summer Work: 

Students are to complete 3 works over the summer that may be included in the Breadth 
section of the AP 3D Design Portfolio.  The 3 finished pieces will be due on the first day of 
class, and will be critiqued during Week 1.  

While completing the summer work, students should: 

● Create a timeline of their own “due dates” so the pieces can be created in a 
comfortable, relaxed manner – the 3 works should not be completed during the last 
week in August! Students should e-mail images of the summer work in progress and 
completed to ccooke@kingslocal.net. 

● Keep in mind the Principles of Three Dimensional Design – even though this is 
summer work it should still be technically developed as much as advanced in-class 
works would be. 

● Explore the College Board’s AP Studio Art site and review the sample 3D portfolios. 
Familiarize yourself with the AP scoring rubric and take notes in your sketchbook of 
works you find compelling, questions you may have, etc.  Also read some of the 
sample concentration statements within those sample portfolios.   See 3D site: 
http://apcentral.collegeboard.com/apc/public/courses/teachers_corner/7880.html  

Remember to get feedback about works in progress and about finished works.  Some might 
ask parents or relatives to critique their works, some might ask friends, or digital images of 
the work can be emailed to the instructor with questions or for suggestions at any time. 
ccooke@kingslocal.net 

  

AP Studio Art 3-D: Summer Sculpture Assignments 

 

Inspiration /Sketchbook  -  To be composed of teacher assignments, doodles, sketches, 
notes, collected pictures, and other visual ideas of various techniques to give insight into 
the student’s thought processes. See the first sketchbook assignment below. 

 

● Keep all sketches and plans for your summer assignments in this book as well. 

http://apcentral.collegeboard.com/apc/public/courses/teachers_corner/7880.html%20


● Create a list of 5 possible Concentration Themes/Ideas – DUE day 1!!!!! 

Summer work will be personalized according to each student’s personal goals and material 
preferences  during a conference in May for before the school year. 

Possible summer work: 

 1.) Self Portrait - Create a self-portrait in 3D.  Your portrait may be executed in any style 
using any media as long as elements of your essence are incorporated. 

2.) Multiples - Students will use more than 300 pieces of one type of common household 
object (ex: screws, nails, pencils etc.) to create a sculpture that emphasizes pattern and 
rhythm.  Before starting, the objects may be painted if preferred. 

3.) Book Deconstruction - In this project, deconstructing means changing the object from 
a book(s) to a sculpture. There's more to "deconstructing" a book than just altering the 
pages. The tools are very basic - scissors, glue and a desire to experiment! An online search 
of “book sculptures”, “book arts”, “carved books”, etc. will lead you to some amazing art. 
Just remember it is ok to be inspired by someone’s work but it is not ok to plagiarize! 

4.) Cubism - A sculpture that represents an animal or human figure in The Cubist style. The 
figure should be composed entirely of simple geometric shapes. This project is based on the 
art movement “cubism”; a good example of this style can be seen in Jacques Lipchitz’s 
“Sailor with Guitar” or Picasso’s “Guitar”(Google these images). These sculptures are made 
entirely of circles/spheres, squares, rectangles, triangles, pyramids, cylinders and many 
complex combinations of these shapes. You may work in either cardboard boxes and hot 
glue or clay as the medium for this project. This figure should be a minimal of 12 inches to a 
maximum of 3 feet high. 

5.) Your Choice - Create a work using the media and subject matter of your choice. 

6.) Personalized Figures - Use Sculpty, Air-Dry Clay or Clay to sculpt caricatures of your 
family in full-figured sculptures. 

7.) Clay Bust - fashion a three-dimensional self-portrait bust, or, a portrait of a friend or 
family member. 

8.) Kinetic Sculpture - Create a sculpture that is kinetic or produces sound.  A mobile 
would be one example.  A sculpture that can be played by tapping on like a drum or 
blowing into is another way to approach this assignment. 



9.)Famous Painting - Create a sculpture inspired by an artist that you found on a visit to a 
museum. Your original work should explore some of the same elements and principles of 
design used in the work you selected for inspiration. 

10.) Fashion _ - Explore fashion design by using an atypical material (example: masking 
tape coat, plastic wrap dress, etc.) to create an object of clothing that fits you or a friend. 


